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Cpncko HapogHo no3opuwTe, Hosu Cag v
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®epepuko Mapcuja Jlopka

KPBABE CBAZIbE

Pexwuja: Urop Byk Top6uua

CueHorpad: bpaHko XojHuK

Koctmorpad: Jenucaseta Tatuh Yytypuno
Komnosutop: Bnagummp Mejkosuh
CueHcku rosop: ap fejaH Cpepojesuh
Iu3ajH cBetna: Muanua Crojwuh

AcucTeHT peguterba: CredaH Yamyuh
AcucTeHT cueHorpada: AHapeja Porgosuh
AcncteHT KocTumorpada: CHexaHa XopBaTt

Wrpajy

Majka Bapja hykuh

BepeHuua Munnua Mpyjuunh
TawTa NBaHa MpBamesuh
NleoHappno Masne Monosuh
NleoHappoBa xeHa bpaHka Ctanuh
Bepenuk BykawmH Panhenosuh
Ortay Mupocnas Gabpu

Cycena 1 npocjakumba (CmpT) iparuia Boramau,

CnyxaBka Maja CrojaHoBuh

Mpswu gpBoceya [lywaH Bykawunosuh
Lpyru ppeoceya @unun Hyperunh
Mecey Henap NehnHap

Serbian National Theatre, Novi Sad and
Pl “Theatre City", Budva

Federico Garcia Lorca

BLOOD WEDDING

Director: Igor Vuk Torbica

Stage design: Branko Hojnik

Costume design: Jelisaveta Tati¢ Cuturilo
Composer: Vladimir Pejkovi¢

Voice coach: Dejan Sredojevi¢, PhD

Lighting design: Milica Stojsi¢

Assistant to Director: Stefan Camdzi¢

Assistant to Stage designer: Andreja Rondovi¢
Assistant to Costume designer: SneZana Horvat

Characters

The Mother of the Groom Varja Dukic¢

The Bride Milica Grujici¢

Leonardo’s Mother-in-law lvana Mrvaljevi¢
Leonardo Pavle Popovi¢

Leonardo’s wife Branka Stanic¢

The Groom Vukasin Randelovi¢

Father Miroslav Fabri

The Neighbour (woman) and beggar (Death)
Draginja Voganjac

The Maid Maja Stojanovi¢

First woodcutter Dusan VukasSinovi¢
Second woodcutter Filip Puretic

The Moon Nenad Pecinar



YnpasHvk Cpnckor HapogHoOr no3opuLuTa:

ap 3opaH Hepuh

[upexTop Ipame Cpnckor HapoOAHOT No30puLLTa:
MunosaH Ouannosuh

OupekTop JY ,lpap Teatap”:

Mwunena Nlybappa Mapojesuh

MpoayueHTL:

Enuzabeta ®abpu, Mupena Agposuh WodpaHayy
TexXHUYKM LUpeKTOpM:

Cawa CeHkosuh, [lywaH KHexesuh
WHcnnuwjenT: 3ontaH bewern

Cyonep: CHexaHa KosaueBuh
OpraHuzatopu:

Axa KpyTa Cmawnnaruh, bojaHa CkneHgep
[unzajh:

Wrop Byk Topbuua, MepuH Cmannaruh
Ootorpadwmja:

CphaH Mabno [lopowku, CnaseH Bunyc

Nlexop n3paheH y paanoHnLama
Cpnckor HapogHor no3opuiwTa, Hou Cag.

Mywkn koctumu: fopaH Tpajkosuh
PKeHckmn kocTumu: KatanuH lepo
O6yhapcku paposu: 3opaH KocaHosuh
LWewwmpn: Berbko AHhenkosuh

MogHn geTamu: AnekcaHapa Kosauesuh

Mpemujepa Ha XXXII dectuBany ,[pap Teatap”
9. aBrycra 2018, 21.00, cueHa n3mehy LpKaBa,
Crapw rpag byasa, penpwuse 10, 11. 1 12. aBrycTa

MNpemujepay CHI-y y Hosom Cagy
18. centembpa 2018,
cleHa ,Mepa flo6puHosuh”, 19.30

lNpencrasa Tpaje jeaaH cat v NeTHaeCT MUHYTA.

General Manager of Serbian National Theatre:
Zoran Deri¢, PhD

Director of Drama Department Serbian National
Theatre: Milovan Filipovi¢

Director of Pl “Theatre City":

Milena Lubarda Marojevi¢

Producers:

Elizabeta Fabri, Mirela Adrovi¢ Sofranac
Technical directors:

Sasa Senkovi¢, Duan KneZevi¢

Stage manager: Zoltan Besenji
Prompting: Snezana Kovacevi¢
Organization:

Ana Kruta Smailagi¢, Bojana Sklender
Design:

Igor Vuk Torbica, Merin Smailagi¢
Photography:

Srdan Pablo Doroski, Slaven Vilus

Stage set manufactured in Serbian National
Theatre workshops, Novi Sad.

Male costumes: Goran Trajkovic
Female costumes: Katalin Gero
Shoemaking: Zoran Kosanovi¢

Hats: Veljko Andelkovi¢

Fashion details: Aleksandra Kovacevi¢

Premiere at the XXXl festival “Theatre City”
On 09 August 2018, 21:00, stage between churches,
Old Town, Budva, repeating on 10, 11 and 12 August

Premiere at the SNT in Novi Sad:
18 September 2018,
“Pera Dobrinovic¢” stage, 19:30

Running time: 1 hour and 15 minutes



Hagax+yhe uecitio oltisopeHo Hatiaga
UHIUenuieHyujy u UpupogaH peg citisapu, Wipeba
Inegatu getiursuM o4uma u tWpaxuiu Mecey.
Tpeba uckaitiu Mecey, u 8eposaitiu ga Ham ia Moly
cltasuiu y pyKe... Mawita je pasymHa, cpehera,
UyHa pasHoliexe. HagaxHyhe UoHekag u ipewu,
He I03Haje Yo8eKa u clliaé/ba cusoi upaa y jacHe
04U Hawe my3e. 3aiio witio 8onu. Anu o u He
cxsaitiamo. Mawitia uma y cebu tecHUYKy cpeguHy
u gaje je, a HagaxHyhe UpoHanasu tecHUYKU YUH.
[TecHUYKo geno ce He MoXe Hag3upattiu HUYUM.
Tpeba ia Gpumuitiu Kao witio ce Upuma 38e3gaHu
CMak. Anu pagyjmo ce witio JecHUWBO MOXe ga
u3beiHe ciuygeHum karuama pasyma. (Jlopka, 1930)

OEAEPUKO FAPCUJA JIOPKA pofjeH je 1898.
y OyeHTe Bakepocy, y LNaHCKOj NPOBUHLMjIA
[paHaga, a ympo je 18. nan 19. asrycra 1936.
CTynnpao je KrbWKeBHOCT, CIMKapCTBO
MY3VKY, LITO je CBE KacHMje AoLWNO 0 U3paxaja
Y tberoBoM 6aBsbetby NO30PULLHOM YMeTHOLLTY.
Nopka je 610 cuH umyhHor aHAany3ujckor
3eM/boNoCeaHINKa, @ HUKa Huje 61o ycnewaH
Hak. loaunHe 1909. cenw ce ca pogutersima y
[paHagy, a 1919. ognasu y Magpug ga ctyampa
KHbWXEBHOCTY 1 NpaBa. YNo3Haje ce 1 Apyxu
Ca MHOTUM TaJjallbUM VHTeNeKTyanumma, mehy
Kojuma cy Jlync bywyen n Cansagop Janu, koju
Cy ra yBenu y noetuky Hagpeanusma. Mysuky
je ctyampao kog ae Gasba, Koju My je ycapno

Inspiration often openly attacks intelligence and
natural order of things; one should look through the
eyes of a child and search for the Moon. The Moon
has to be weaved, and we should believe that it could
be placed in our hands... Imagination is reasonable,
sorted out, full of balance. Inspiration may sometimes
be wrong, it does not know humans well, and puts
agrey worm in the clear eyes of our muse. Because

it loves. However, we fail to understand that.
Imagination contains a poetic centre, and gives it
away, and inspiration locates the poetic act. Poetical
work cannot be monitored by any means. It must be
accepted in a manner one accepts the stellar collapse.
However, we should cherish the fact that poetry can
escape the cold claws of reason. (Lorca, 1930)

FEDERICO GARCIA LORCA was born in 1898, in
Fuente Vaqueros, Spanish Province of Granada,
and died on 18 or 19 August 1936. He studied
literature, art and music, all of which became
prominent at a later stage when he became
engaged in theatre art. Lorca was a son of a
wealthy Andalusian landowner, and never a good
student. In 1909, he moves to Granada with his
family and in 1919, he goes to Madrid to study
literature and law. He meets and socialises with
many intellectuals of that time, among whom were
Luis Bufiuel and Salvador Dali, who introduced him
to the poetry of surrealism. He studied music with
Manuel de Falla who embedded in him the love for
folk music and directed him towards collection of



/by6aB Npema HapoJHOj NeCMM 1 YCMepUO ra

Ka cakynsbarby HapogHor 6nara. Y Magpuay

Ce yNo3Haje 1 ca akTyesTHUM €BPONCKAM U
CBeTCKMM 361BarbMa 1 npobnemuma. MyTosao
je wupowm Wnaxwje, anu je nocetno n CAL n
ApreHTuHy. Tokom nyToBaka Kpo3 LLnaHujy
benexu HapogHe Hanese. Y CA[l je cTurao y foba
EKOHOMCKe KpU3e, Ma je Ty 3eM/by JOXIBEO Kao
HexymaHu CBET Npa3sHuHe 1 Teckobe, y KojeMm je
cBe nogpeheHo TpuK 3a HoBLeM. Mako ce Nlopka
HWje akTMBHO 6aBMO NONUTIKOM, 33 BpeMe
rpahaHckor pata 6o je yxsaheH 1 cTperbaH. He
3Ha ce rie My je rpo6. Jlopka je noueo aa nuwe
CTMXOBE Kao NeTHAaeCTOroAuLLbI Jevak. Herosy
noesujy kapaktepuLuy Tpu GUTHe LpTe: apTi3am,
YTWL3j TPaamMLmje N HAPOZHMX Necama v INYHK,
13pa3nTo CTPACTaH JOXWMBIbAj cBeTa. Jlopka je
Mr1cao 1 Jpame y KOjuMa OMuCyje NaTky 1 Jbyacke
CTpacTy, Npe CBera XeHa. kberose HajuyseHuje
Jpame, No3HaTte 1 nog Ha3MBOM ,pypainHa
Tpunoruja’, cy: Kpsase cgagbe (1932), Jepma (1934)
v Jom bepHapge Anbe (1936). Yuta ce v pexupa n
paHac, 120 rognHa of pobetba.

Jlopka y Cpnckom HapoHOM NO30OPMILTY

Y CHM-y cy n3BepeHa HajnosHatuja JlopkuHa
pena: 1952. n 1981. [Jlom bepHapge Anbe, 1955.
Kpeasa csagba, 1957. Jbybas goH llepnuminuxa,
1963. Jora Pocuitia unu losop yseha n 1967.
Jepma.

folk treasures. In Madrid, he meets with the current
European and Global events and problems. He
travelled all over Spain, but also visited the USA
and Argentina. During his voyages through Spain,
he would record folk tunes. He arrived to USA at
the time of economic crisis, so he experienced

the country as an inhuman world of emptiness
and anxiety, where everything was subordinated
to the race for money. Although Lorca was never
actively involved in politics, during the Civil War
he was arrested and shot by the Nationalist militia.
Location of his grave is unknown. Lorca began
writing poetry when he was a fifteen-year-old boy.
His poetry is characterised by three important
attributes: artistry, influence of tradition and folk
poetry, and his personal, exceptionally passionate
experience of the world. Lorca also wrote drama
plays, describing suffering and human passions,
primarily female ones. His most famous plays,

also known as “Rural Trilogy” are: Blood Wedding
(1932), Yerma (1934) and The House of Bernarda
Alba (1936). His works are being read and directed
today, 120 years after his birth.

Lorca in Serbian National Theatre

Lorca’s best-known plays were performed at

the SNT:in1952 and 1981 The House of Bernarda
Alba, in 1955 Blood Wedding, in 1957 The Love of
Don Perlimplin and Belisa in the Garden, in 1963
Dona Rosita the Spinster or The Language of the
Flowers and in 1967 Yerma.






,VaKo TparnyHa y cojoj ocHosu, JlopkuHa
Apama y 0BOj MarnyHo eCTeTU30BaHO)j,
BaHCepujckoj npepcTasu Mropa Byka Top6uue
npow3BoAY He0bUYHY BeApUHY. YnpKoC
TparyHoOM pacnneTy, UCTUHCKa Jby6aB je
pa36una HenpPUPOJHO NOANUTHYTE 31JO0BE,
03HayaBajyhu Tpujymd cnoboge.”
AHa Tacuh, ,Monutnka®, aBrycr 2018.

"Although tragical in its core,
Lorca's drama in this magically
aestheticized, outstanding play by
Igor Vuk Torbica, manages to generate an
exceptional serenity. Despite tragical unravelling,
the true love has broken down the unnaturally erected
walls, thus celebrating the triumph of freedom. “

Ana Tasi¢, “Politika“, August 2018.



WUroP BYK TOPBULIA sunnomupao je 2013.

Ha KaTeapw 3a No30puLLHY 1 paguo pexujy Ha
OakynTeTy gpamcKnx ymetHocTn y beorpagy, y
knacu npod. Annce CrojaHosuh. TpeHyTHO je Ha
DOKTOPCKUM CTyAunjama. Kao acucTeHT pexuje
capahusao je Ha npeactasama [iuHa Myctaduha
(Poheru y YU, JyrocnoBeHcKo apamcko
no3opuwre, beorpag, Patriotic Hypermarket,
buted Teatap, beorpap), Corve Bykuhesuh
(Pogomyuyu, Cpncko HapoaHo nosopuLte, HoBK
Capn) v AHe Hophesuh (YeltipHaecitia, HapogHo
nozopuwrte Peny6bnuke Cpncke, batba Jlyka).
Pexupao je Monwjeposor [JoH Xyara (HapogHo
nosopwuTe ,Towa JoBaHoBMRA, 3perbaHuH),

doH Knajctos PasbujeHu kpyai (JyrocnoseHcko
Apamcko nosopute, beorpag), Toneposor
XuHkemaHa (3arpebauko kazanuiite Mnagux,
3arpeb), poH XopsaTtose [lpuye u3 beyke wyme
(Mpaacko apamcko KasanmwTe ,faBena”, 3arped),
Hywwhesy Oxanowhery Gopoguuy (Zalujoca
druZina, CnoBeHCKo JbyfcKo repanuwye, Lieme/
MpewepHoBo rmepanuwye, Kpam), Tonctojeso
Lapciteo mpaka (HapogHo no3opuwwTte, beorpag),
Lekcnuposor Tultia AHgpoHuka (3arpebayko
KasanuwTe mnagux, 3arpeb). JobuTtHuk je
Harpage ,Xyro KnajH" 3a Hajborber cTyfeHTa
MO30pULLHE pexuje y reHepaumju. [TokojHUK
bpaHucnasa Hywuha, kerosa ncnutHa
npeactasa Ha Tpehoj roguHy, fobuna je rnasHy
Harpagy dectusana ,Cryouo dect”, yBplITeHa
jey pepoBHU penepToap JyrocnoBeHcKor

IGOR VUK TORBICA graduated in 2013 at the
Department for Theatre and Radio Directing,
Faculty of Dramatic Arts in Belgrade, in the class
led by Professor Alisa Stojanovi¢. He is currently
on his PhD postgraduate studies. As assistant to
director, he collaborated in plays directed by Dino
Mustafi¢ (Born in YU, Yugoslav Drama Theatre,
Belgrade, Patriotic Hypermarket, Bitef Theatre,
Belgrade), Sonja Vukicevi¢ (The Patriots, Serbian
National Theatre, Novi Sad) and Ana Djordevic
(Fourteenth, National Theatre of the Republic
of Srpska, Banja Luka). He directed Moliére’s
Dom Juan (National Theatre “To3a Jovanovic’,
Zrenjanin), Heinrich von Kleist ‘s The Broken

Jug (Yugoslav Drama Theatre, Belgrade), Ernst
Toller's Hinkemann (The Zagreb Youth Theatre,
Zagreb), Odon von Horvath's Tales from the
Vienna Woods (Gavella Drama Theatre, Zagreb),
Nusi¢’s Bereaved family (“Zalujo¢a druZina”, Celje
People’s Theatre, Celje/ PreSeren Theatre Kranj,
Kranj), Tolstoy’s play The Power of Darkness
(National Theatre, Belgrade), Shakespeare’s
Titus Andronicus (The Zagreb Youth Theatre,
Zagreb). He received “Hugo Klajn” awards for the
best student of generation in theatre directing.
The Deceased, written by Branislav Nusica, his
exam play in the third year of studies, won the
main awards on the “Studio Fest” Festival, and
it has been listed on the regular repertoire of
the Yugoslav Drama Theatre and on the Nusic's
Days in Smederevo, it was pronounced the best



ApamMcKor NO30puLLTa, a Ha HywinheBum faHuma
y CMefiepeBy npornalleHa je 3a Hajborby
npeactasy decTuana. 3a npeactaBy XuHKkeMaH,
Top6buua je Ha JyrocnoBeHCKOM NO30PULLIHOM
dectnsany ,bes npesoga” y Yxuuy 2016. nobmo
Harpagy ,ApaanvoH” 3a Hajoorsy pexujy. To je
funa Hajbosba npepcTasa decTrBana 1 npema
OLIEHI CTPYYHOT XMpUja 1 MUALLTberY NybuKe.
Ha 31. dpectusany ,faBenvHe Beuepm” Hajbomba
npencTaBa NOHOBO je 6una XuHkemar, a TopbuLa
je Bobuo Harpagay 3a pexujy. VcTa je npepcrasa
0CBOjUNA W Harpagy XpBaTCKOr MyMMLLTa 33
HajOosby fpaMCKy NpeLCTaBy y LEAWHK, a Ha

24. mehyHapogHoM decTuBany Manux cLeHa y
Pujeun, XuHkemaH je 0cBojuo yeTupu Harpage
Xupuja, og yera Urop Byk Topbuua 3a Hajoomer
penuTerba.

Festival play. For the play Hinkemann, Torbica
won at the Yugoslavian Theatre Festival “No
Translation” in UZice, in 2016, the Ardalion Award
for best directing. That was the best performance
of the Festival according to both the Jury of
experts and the audience at the 371t Festival
"Gavela’s Nights”, the best play was Hinkemann
again, and Torbica received award for directing,
and the same play also won the award of
Croatian actors for the best drama performance
as a whole, and on the 24™ International Small
Scene Theatre Festival in Rijeka, Hinkemann won
four Jury awards out of which Igor Vuk Torbica
received one for best director.









OABPAHUTU NOPKY

HenocpepaHo npep no3us Koju cam fo6umo og
BofcTBa ,[paga Teatpa” u3 byase, c npeanorom
[a 3ajefHo 0CTBapVUMO NpeLCTaBy, BPATLO CaM

ce 610 npoyuyaBarby YanmHoBux ¢prnmosa u
CpefCTaBa KojuMa je 0CTBapPUBAO 3a0KPYKeHy
LjenuHy cBojux cBjeTosa. MHorn 61 me Beh Ha
OBOM MjecTy NpPeKWHYNN 1 NUTanu Kakse Bese
YanauH v terosa yMjeTHOCT 1Majy ca JTopkom v
npencTaBoM Koja je, HEKONMKO MjeceLi MOTOM,
HacTajana Ha no3opHuLy Cpnckor HapogHor
no3sopuwray Hosom Cagy, a OHAa v JOBpLUeHa y
JeBeT Nocnefrux AaHa nposeaeHnx y byasu.

W 3aucTa, Ha NpBM Norneg je Mano Tora LWTo ce 'y
reomMeTpK30BaHOM 1 rpy6OM CNencTuK-Xxymopy
Kop, YannuHa moxe ynopeamTi ca JIopKMHUM
MOETCKNM CBUJETOM U HeroBIUM ONMCMMa
npaLukbaBmx 1 nycTux nejzaxa LLinanuje. Mehytum,
Ha fpyrv nornea - Wam Ha Moj Apyru norneg

- UCNOA NOMEHYTUX YananHOBMX TjenecHmx
CKeyeBa, YBujek je n3bujana jenHa jeHOCTaBHa,
NPOCTa 1 theXHa NOeTCKa UCTUHA. 3HOoBa je
YanauH y cBakom CBOM Aijeny, NPOHanasmno HauuHe
2 NPOroBOpY O CYLUTUHCKUM CTPenHaMa YOBjeKa,
0 HEeroBUM CTPACTUMA U HETOBIUM CHOBUMA.

3a meHe, YannuH jecte 610 1 yBujek hie octatn
MjeCHUK, yMjETHIK Camo Pa3nnumTor prutma u
ApYraumnjyx C/iMKa HO OHUX Koje MOXemo fia
npoHahemo kog Jlopke, anu jefHake cTBapanauke
notpebe 1 NCKPEHOCTU.

OBO HMKaKO He 3Haum fla CMo Halue Kpsage caagbe

DEFENDING LORCA

Just before receiving the invitation form the
management of “Theatre City” Budva, proposing
to jointly create a play, | have returned from
studying Chaplin’s films and tools he used to
express the well-rounded integrity of his worlds.
Many would have stopped me right here, asking
what have Chaplin and his art got to do with
Lorca and the play which, several months after,
was already being created on the stage of Serbian
National Theatre in Novi Sad, and finalised within
last nine days spent in Budva.

Indeed, at a glance, there is very little in Chaplin’s
geometrical and crude slapstick humour that
can be compared with Lorca’s poetic world and
his descriptions of dusty and barren Spanish
landscapes. However, at a second glance, - or

at my second glance - underneath the said
Chaplin’s corporal sketches there was always
simple and gentle poetical truth. Chaplin would
all over again find, in his every piece of work, the
ways to speak about the fundamental human
fears, about their passions and dreams. For me,
Chaplin was and will always be a poet, an artist
with a merely different rhythm and imagery that
one can experience in Lorca’s works, but with
equal creative drive and honesty.

This by no means understands that we have
staged our Blood Wedding with the aid of
Chaplin’s resources. Something completely
different is in question. In those days, once | have



CLieHCKM ynpu3opunm y3 nomoh YannmHosux
cpeacTasa. HelTo cacBum apyro je y nutamby. Tux
LaHa, kafa cam fobuo no3ms 13 bynge, y meHu

j€ CHaXHO OfijeK1Bao jeflaH CacBUM Manii amo 13
MOHoOA0ra Koju YannuH nsHocu y csom ,Bennkom
pukTatopy”. Y mom cnobogHom npeBogy, 38y4ao
61 Hekako oBaKo: , M pa3mMuLLIbaMO CyBULLE, @
ocjehamo TonmKo mano..."!

ETo peueHuLie ofroBopHe 3a TO LITO CaMm,
HEKONMKO aHa HaKoH MO31Ba Ha Capaay,
oanyuuo a ynpasu ,[paga Teatpa’ npeanoxum
Za pagumo ynpaso JlopkuHe Kpease ceagbe.
3ancTa, oKpyxeHN cmo BynrapHoLLhy 1 rpy6oLufy,
y6p3aH1M CBIjETOM CTaNHe NPOMjeHe, CTBAPHOCTM
HenpeKuaHe byke 1 bujeca, ca Kojom 1 cam
PeAoOBHO yna3um y jefHako bydaH n bujecaH
Zujanor. MeByTim, y TOM KOHKPETHOM TPEHYTKY,

y MOMEHTIMa NpOoMULLbatba LiTa 61 6110 HacnoB
Koju 61 Hac OKYNMO Y 3ajeAHNYKOM pagy, NOXKenno
CaM KPEHYTW HEKVM APYTM MyTeM, HEKAM
nornesom 1CcKOCa, U3[BOjEHUM 1 TUXMM MjECTOM.
MjecTom Koje je NoTpebHO OCjeTUTI Npuje Hero

NV PaLMOHaNHO aHanM3upaTi. YanamH me je
MOCTMAMO jeAHOM jeAMHOM PEeYEHNULIOM U ja cam My
pekao: ,Y npasy cu, Xajae 4a KPeHem 13 OHOT MeHN
Matbe no3Hator”.

XTno cam ofmax fja npoHahem TekcT 360r Kojer 6u
Me MHOFI Ha MPBOM MjecTy ynuTanu -

HaMa peauTerbliMa Beoma 06O 3HaHO NuTarbe -
,LLTa hew ca Tm gaxHac?”,

Beh cam MMao 1 cnpemaH oArosop, fia Me He

received the invitation from Budva, there was a
strong echo running in my mind comprising a
very small portion of a monologue that Chaplin
delivered in his “Great Dictator”. In my free
translation, it would sound something like this:
“We ponder too much and feel too little..."!
That is the sentence responsible for my
decision, only a few days after the invitation for
cooperation, to propose to the management of
"Theatre City” to do the Lorca’s Blood Wedding.
Indeed, we are encircled with vulgarity and
crudeness, in the accelerated world of constant
changes, a reality filled with perpetual noise
and fury, with which | regularly enter into with
equally loud and angry dialogue. However, at
that particular moment, in the moments of
deliberation on what would be the title that
would gather us in our joint work, | wanted to
take some different path, to take an askew look in
an isolated and quiet place. A place that would
have to be felt rather than rationally analysed.
Chaplin put me to shame by the single sentence,
and | responded to him: “You are right, let’s start
from what is less known to me”.

| immediately wanted to find the text for which
many would have initially asked me - a question
very well known to us, directors - “What are you
going to do with that today?".

| have already had an answer - that | was not
interested in the “today”, that if we had to find
an immediate grounds and foundations in the









3aHUMa TO ,AaHac’, 4a, ako CBaKoj CTBApH KOjy
YMHMMO MOPAMO Hahu 1 TPEHYTHO y3eMiberbe 1
yTemerbetbe Y HenocpeaHoM ,cafl 1 oBfije”, oHpa
K Bpary ca LijenoKynHom ymjeTHoLhy. XT1o cam
no3BaTy Jbyfe fa Ha TPeHyTak NpecTaHy Aa Mucne
113 CONCTBEHOT Nakna cybjekTusmTeTa. [la nycre
3Hatbe 1 fia ocjeTe. [la HeKOM APYroM LEHTpY, a
He OHOM LiepebpanHoM, 103BOAE Aa NPUMM jeHO
gjeno. [la ymupe 6yKy CBOjUX MCAIM 1 fia Npuije
CBera CyLwajy v ocjete.

TNopka je 610 moj npBY 1360p, He camo 360r
HEOCMOPHOT MjecTa Y LijenoKynHoj eBponcKoj u
CBjETCKOj MjeCHUYKOj TPAAMLIUjKW, HEro 1 cTora
LUTO je jeAaH of pUjeTKMX ayTopa Koju je ycnno
NPeHnjeTy CBOj NjeCHNYKY je3nK y TeaTapcke
OKBWpE, NCTOBPEMEHO ce onupyhin Tome fia ce
MOBYHYje 3aKOHMMa TPaAULMOHANHOT APaMCKOT
cknona, cykoba, dabynapHor pa3soja 1 3Hauetba.
Cem TOra, Ha NPOCTOPMMA Halle Hekadallbe
3ajefH1UKe 3embe, JIopka je ayro 3anocTtas/baH
Ha NO30PHMLIHWM CLieHama. Ha TUM Hawwum
reorpackMm MPOCTOpMMA 3anpaBo je 3ayBujek
OCTano HeOTKPWBEHO, 1N Bap He y NOTNYHOCTH
OTKPUBEHO, OHO LUTO CE Ha31Ba ,HOBOM LUMAHCKOM
noesujom”. MapagokcanHo, jep Mornu bucmo
NPUMWJETUTY Aa je TOANKO TOra 3ajedHNYKOr y
MOTWBMMA HalLMX ABajy NOETCKUX W je3nUKmX
Hacrbeha. (Huje Tek cnyyaj Hin KonHLmMAEHUMja TO
LUTO je, peLynmo, Haapean3am Tako 6p30 — HakoH
LUTO je 13pacTao W3 rnacoBa MaxoMm LUNAHCKKX
ayTopa - HaLao CBOj TPeHyTaH OAroBop 1 Kog

current “now and here” for everything we do,
then to Hell with the entire world of art. | wanted
to invite people to stop for a moment to think
from their respective subjectivity hellholes. To
let go off the knowledge and start to feel. To
allow one centre, other than the cerebral one, to
accept a piece of work. To hush the noise of their
thoughts and to primarily listen and feel.

Lorca was my first choice, not only because of his
place in the entire European and global poetic
tradition, but also because he is one of the rare
authors who managed to transfer their poetic
language into the theatrical framework, at the
same time resisting to comply with the laws of
traditional dramatic mindset, conflict, fabular
development and meaning. Apart from this,

on the soil of our once common country, Lorca
has been neglected in theatre for a long time.

In our geographical space the item called “The
New Spanish Poetry” has remained eternally
undiscovered, or at least not fully discovered.
This is a paradox, since otherwise we could have
noticed a multitude of common motives in our
joint poetical and language heritages. (It was not
a mere coincidence that, for instance, surrealism
so quickly - after it grew in the expressions of
mostly Spanish authors - found its immediate
response also among Yugoslav authors). In

that sense, Lorca was an author with whom we
could realise the subconscious associations and
dialogues throughout the play without any prior



ayTopa jyrocnoBeHCKMX Hapoga). /lopka je, y Tom
nornegy, 3a MeHe 61o ayTop ca Kojum 61cmo,

11 6e3 NpaBor Npefj3Hatba nybdnmnKe, MOrH
OCTBapWTY MOLCBjeCHe acoLjauuje u gujanore
Kpo3 npeacTasy. YOCTanom, OH je y CB0joj noetmuu
MOMMPIO OHO LUTO Ce Ha HaLWMM NPOCTOPKMA, CBa
je npunmka, Hukag Hehe nommpnTy. Kao Hu jepaH
ayTop npe mera, JIopka je 0bjennHmo, y jeiHaKoj
Mjepw 1 CHa3u, TPY NOETCKa, ayTOPCKa, 1, pekao
6Oux, M[eoNOLKa NNaHa: yMjeTHUYKe Tpaguuumje,
HaPOAHOT W NINYHOT.

MHoro nyTa o caga y cBOjuM cam jaBHUM
nctynima ynopehrgao Hally Tekyhy cTBapHOCT
Ca paTHUM CTarbeM. Y3umao cam cebu To 3a Npago,
1nako Me je 6uno nako ocnoputu. Caga, oBje, T0
YMHUM Kpajtbe YCNOBHO 1 nocpeaHo. 3abopasio
cam rfje cam 4yo Ty npuuy, fa it MY je Heko
Mp1Yac Unm cam je nak Hergje npounTao. Ho, kao u
MHOre Jpyre npuYe, 11 0Ba je HanpPoCTO BPEMEHOM
noctana moja. lpnya rosopu o cnegehem. Y cpen
HaLLMX NOCNeArbIX PaToBa, Y rpagy Koju je 6mo
nog padanHum narsbama n cykobrma, 3Hano ce
HORY UyTW KaKo Herfije 13 HEeKOr CTaHa, HeKo, 6e3
n3puymTe ambuLmje, CBMpPa BUONMHY, CACBIM TUXO
11 3a cebe. OHY KOjW Cy MOFAIN Yy T MHCTPYMEHT

11 KOHLIEHTpMCaTK Ce Ha 3ByK Menoguje, bap
HaKpaTKo b1 ocjeTunu ofCyCTBO CTpaxa.

Kap o Tome pasmuwsbam, BOnMO 61x fa oBa
npefcTaBa 13a3oBe cnyaH ocjehaj.

Wiop By Topbuya

knowledge of the audience. Besides, with his
poetry he managed to reconcile something that
in our region, it seems very likely, will never be
reconciled. Unlike any author before him, Lorca
incorporated, in equal measure and strength,
three poetical, authorial, and, | would say,
ideological layouts: artistic tradition, folklore and
personal.
Many times, so far, in my public appearances, |
have been comparing our current reality with the
state of war. | used to take that liberty although
it was easy to discredit me. Now and here, | am
doing this extremely conditionally and indirectly.
| forgot where | have heard that story, whether
somebody has told me, or | have read it. So, as
many other stories, this one simply became mine
with the course of time. The story goes as follows.
In the middle of our recent wars, in a city that
was under the constant burst fire and hostilities,
could be heard, coming from some apartment,
apparently without any particularl ambition,
the sound of a violin being played very softly
and for own pleasure. Those who could hear the
instrument and concentrate on the sound of
the tune, would at least for a moment feel the
absence of fear.
When | think about that, | would like this play to
raise a similar feeling.

Igor Vuk Torbica









BPAHKO XOJHUK poheH je 1975. Aunnommnpao
je Ha AkagieMujn IMKOBHUX YMjeTHOCTU Y
JbybrbaHu. Kao cueHorpad paguo je Ha BuLe

Ofi CTO ABaJeCeT NO30PULLIHKX NPeacTaBa y
FOTOBO CBMM CNIOBEHAUKIM MO30PULLTAMA, anu

1 wupe (y XpBatckoj, Cpbuju, Hemaukoj, Pycuju,
Hopgelwukoj). Pagwo je ny Onepwu 1 banety
CnoBeHcKor HapogHor reganuiwya. PefosHo
capahyyje ca MHOTIM PEHOMMPAHIM CIOBEHAUKIM
penuTesbuMa, Kao WTo cy JepHej JlopeHuy,
Enyapzn Munep, Buto Taydep, Mateja KonexHuk,
Tomw JaHexwnu. [IoOUTHMK je NPECTUKHIX
Harpaga Ha 6pojHIM NO30PULLHUM GEeCTBANUMA,
Kao 1 Tpu Harpage 3a cLeHorpadujy Ha
bopLTHMKoBOM decTrBany cnoseHaukor
Teatpa. [lpeacTase Ha KojuMa je capahrsao
HarpafeHe cy Ha pa3HUM MeRyHapoaHUM
dectnBanuma, mehy octanum, Ha BUTED-y n

Ha pectnBany ,KoHTtakt" y Mormbckoj. JobUTHUK
je rpaH-npuja MehyHapogHor no3opuHor
VHCTUTYTa 33 My3WUUKO-CLeHCKNM npojekat ,0n
namtueeka” (“From time immemorial”), Kojum

je onpurosana KapmuHa LLvneu, 2006. roguHe,
Harpage Yapyetba NO30PULLHMX KpUTUYapa

1 nctpaxmeaya CnoBeHuje 3a NpefcTaBy
Opeciuuja peputesba JepHeja JlopeHuuja 2009,
Harpage ,Yunmypa” MehyHapogHor no3opuLLHOT
WHCTUTYTa 33 HO-gpamy Belliap y ipaHama 6oposa
penuTerba JepHeja JlopeHuwja 2009, rpaH-npuja
Ha capajeackom dectuany MECC 3a npepcTaBy
Kpam M6u nctor pegutera 2016. Tum Koju

BRANKO HOJNIK was born in 1975. He
graduated from Academy of Fine Arts and Design
in Ljubljana. As stage designer, he worked on
more than twenty theatre performances in
almost all Slovenian theatres, but also outside
Slovenia (in Croatia, Serbia, Germany, Russia,
Norway). He worked in the Opera and Ballet

of the Slovene National Theatre. He regularly
cooperates with many renown Slovenian
directors such as Jernej Lorenci, Eduard Miler,
Vito Taufer, Mateja Koleznik, Tomi Janezi¢. He

is a recipient of prestigious awards at many
theatre festivals, as well as three awards for
stage design at Borstnik’s Theatre Festival of
Slovenian theatre. Theatre performances in
which he took part received awards at many
international festivals, among which are BITEF,
and ,Kontakt” International Theatre Festival

in Poland. He was awarded grand-prix by the
International Theatre Institute for musical-stage
project “From time immemorial”, conducted by
Karmina Silec in 2006, award from The Association
of Theatre Critics and Researchers of Slovenia
for the play Oresteia directed by Jernej Lorenci
in 2009, “Uchimura” award by the International
Theatre Institute for Noh-play Winds in the
Pines, directed by Jernej Lorenci in 2009, grand-
prix by the Sarajevo MESS Festival for King Ubu
(Ubu Roi) by the same director in 2016. The team
who worked on the play The lliad, based on the
Homer's epic, directed by Jernej Lorenci, won the



je paavo Ha npeacTasw Mnujaga, paheHoj no
MCTONMEHOM XOMepPOBOM CreBY Y pexuju JepHeja
NopeHuwja, fobwo je Harpagy Ha 49. BUTEQ-y

W rpaH-nNpu 1 Harpagy KpuTM4apa u HoBMHapa
mehyHapogHor decTusana ,KoHTakT” y MorbCKoj
2016. Mo3opuiHa aganTauuja Krbure Buktopa
OpaHkna ,Pefin 1A X1BOTY ynpkoc caemy:
MCKYCTBA jeAHOr NCMX0MOora y KOHLEHTPaLMOHOM
noropy”y pexwju Tomuja JaHexnya HOMMHOBaHa
je 3a Harpagy 3a cueHorpadmjy ,3naTHa macka” y
Mocksu 2016. roguHe.

award at 49" BITEF and grand-prix of critics and
journalists at the ,Kontakt” International Theatre
Festival in Poland in 2016. Theatre adaptation of
Viktor Frankl's book “Saying Yes to Life in Spite
of Everything: A Psychologist Experiences the
Concentration Camp” directed by Tomi JaneZic
was nominated for stage direction award at the
"Golden Mask” Festival in Moscow in 2016.









JENNCABETA TATUR YYTYPUIO gunnomnpana
je 1994. Ha DakynTeTy NpUMeHbEHIX yMETHOCTH
1 au3ajHa y beorpaay, Oncek koctumorpaduja.
Mactep cTyauje 3aBpLumna je Ha LieHTpanHom
dakyntety ,CeHT MapTMHC” 38 YMETHOCT y
JloHpoHy 2002. YnaH je YNYMNYAC-a og 1997.y
cTaTycy cnobofHor yMeTHYKa. AyTop je npeko
Lie3feceT NO30PULLHMX KOoCTUMOrpaduja u
cueHorpaduja y npegncTaBama JyrocnoseHckor
Apamckor nosopuwTa, Aterbea 212, beorpagckor
Apamckor no3opuwTa, HapogHor no3opuwTa

y beorpagy, 38e3gapa Teatpa, no3opuwTa
+Lywko Pagosuh’, no3opuita ,bowwko byxa’,
nosopwuwrTa ,lnHokno", nozopuwra ,Myx",
BENED-a, BUTED Teatpa, dpectvsana ,lpag
Teatap” u3 byage, LleHTpa 3a kyntypy Tusar,
[pagckor nosopuwra y Mogropuuw, HapogHor
no3sopuwra Penybnuke Cpncke, HapogHor
nosopwuwTa y Huwy, HapogHor no3opuwTa

y Kpywesuy. AyTop je suiwe dunmcknx u TB
koctumorpaduja. Og 2004. fo 2008. npepasarna je
CueHckm KocTum Ha Oficeky 3a KocTumorpadujy
Ha Akagemuju nenux ymeTHocTu y beorpagy.

Ha KaTegpw 3a NO30pULLHY 1 pagno pexujy Ha
(DakynTeTy fpamckux ymeTHocTH y Beorpagy
npegaje cueHorpadujy u koctmorpadujy, y
3Barby fiolleHTa og 2016. lobUTHUK je Harpage
YNYNYOC-a 3a gunnomcku pag 1994, npusHarba
3a An3ajH koctuma YUSTAT-oBor bujeHana
CLeHCKor au3ajHa y npeactasu Momo y pexuju
BHyphe Tewnh, 2005, Harpage 3a Hajoorby

JELISAVETA TATIC CUTURILO graduated in 1994
from the Faculty of Applied Arts in Belgrade,
Costume Design Department. She completed her
Master studies at Central Saint Martins College

of Artin London, in 2002. She is a member of
ULUPUDS (The Association of Applied Arts Artists
and Designers of Serbia) since 1997 as a freelance
artist. She designed over sixty theatre costume
and stage design productions for performances
of the Yugoslav Drama Theatre, Ateljea 212,
Belgrade Drama Theatre, National Theatre in
Belgrade, Zvezdara Theatre “Dusko Radovi¢”
Theatre, Theatre “Bosko Buha”, “Pinocchio”
Theatre, “Puz” Theatre, BELEF, BITEF Theatre,
“Theatre City” Festival in Budva, Culture Centre
Tivat, City Theatre Podgorica, National Theatre

of the Republic of Srpska, National Theatre in

Nis, National Theatre in Krudevac. She is the
author of several film and TV costume designs.
From 2004 to 2008 she taught Stage costume at
Costume Design Department of Faculty of Fine
Arts in Belgrade. At the Department of Theatre
and Radio Direction of the Faculty of Dramatic
Arts in Belgrade she teaches set and costume
design as Assistant professor since 2016. He was
awarded ULUPUDS for BS, awards for costume
design in play MOMO directed by Djurdja Tesi¢,
at JUSTAT's Biennale of Stage Design 2005, award
for the best costumes in the show Broken Jug,
directed by Igor Vuk Torbica at the 45™ Festival
Days of Comedy in Jagodina in 2016. For “Theatre



KocTumorpadujy y npeactasu PasbujeHu kpyar y
pexuju Uropa Byka Topbuue Ha 45. dectuany
+JaHn komeguje" y Jarogunu, 2016. 3a ,lpag
Teatap” je paguna koctumorpadujy 3a npeacTasy
Kokowka Hukonaja Kosbage y pexuju Jarowwa
MapkoBuha, KonpogyKLuujy ca JyrocnoBeHcKm
apamckum nosopuwwtem (Xl pectmsan, 1999.
rog), 3a llag burbane CpbrbaHoBuh y pexuju
lopunHa CrojaHosuha, konpogyKuwjy ca BUTED-
om 1 dpectmBanom “Steirischen Herbst” (XIV
dectugan, 2000) 1 Au3ajH CBEYaHOr OTBapakba
,An’ cBoje HUcMo pasnore npehyTtanu” CreBaHa
Konpusuue y pexujn Munana Kapatimha (XXII
dectusan, 2006).

BNAJUMWP NEJKOBUT poheH je 1976.
Komnosutop je u3 beorpaga. Y oerosom pagy
3HayajHO MEeCTO 3ay31Ma My3MKa 3a MO30pULLTE I
dunm. [lo cag je KOMMNOHOBAO My3MKY 3a BULLE Of
CTO nefeceT NO30PULLHWX MPeACTaBa Pa3nMUUTUX
’KaHPOBa, 3a Koje je BuMLLe NyTa HarpahuBsaH.
Mopen KOMMOHOBaMa paam Npy TeaTpy 1 Kao
My3U1UYKM CynepBI130p, An3ajHep 3BYKa 1 M3Bohay
(knaBwp, rutapa, 6ac-ruTapa, *mBa enekTPOHNKA).
Capahyyje ca 6eorpagckum 6eHgosuma. Kao
KOMMO3MTOP Paam NPy UHCTUTYLIMOHANHAM 1
He3aBMCHUM NpoayKuujama y Cpbuju 1 pernoHy,
OpaHuyckoj, Hemaukoj, itanuju, CnoseHuju.
Mwusu y beorpagy.

City” she worked on costume design in the

play Chicken by Nikolay Kolyada, directed by
Jagos$ Markovi¢, then in the coproduction with
Yugoslav Drama Theatre (XIlI festival, in 1999),
for The Fall by Biljana Srbljanovi¢, directed by
Gorcin Stojanovic, followed by the coproduction
with BITEF and “Steirischen Herbst” Festival (XIV
festival, 2000), and in design of the ceremonial
opening of “But our reasons we have not kept
to ourselves” (Al svoje nismo razloge precutali)
created by Stevan Koprivica, directed by Milan
Karadzi¢ (XXIl festival, 2006).

VLADIMIR PEJKOVIC was born in 1976. He is a
composer from Belgrade. In his works, theatre
and film music take an important part. So far, he
has composed music for over hundred and fifty
performances in various genres, for which he has
received several awards. Apart from composing,
he works as a musical supervisor for theatre,
sound designer and performer (piano, guitar,
bass guitar, live electronics). He cooperates with
bands from Belgrade. As a composer he works
for institutional and independent productions
in Serbia and the region, France, Germany, Italy,
Slovenia. He lives in Belgrade.
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